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Akio Suzuki: “o to da te”
in Tokyo Biennale 2025

Akio Suzuki, known as a pioneer of sound art in Japan, has pursued the relationship between sound
and space since the 1960s, developing “self-study events,” performances, and installations both
domestically and internationally. For this festival, we are presenting “o to da te,” a representative
project focusing specifically on “listening” within Suzuki’ s wide-ranging activities, at six locations
across Tokyo. “o to da te” is a project where participants, like in the “nodate” tea ceremony held
outdoors, can open their senses by listening carefully as they get a sense of the scenery at designated
points. Each point was discovered by Suzuki himself as he explored the city, seeking out locations
where unique environmental sounds and reverberations could be heard.At these selected points,
markers are installed featuring a form readable as both feet standing together and ears listening.
Participants visit these points using a map, which includes places like an ancient tree

facing a historic temple precinct or areas surrounding bustling streets lined with
museums and galleries. Standing quietly alone on a mark switches on your
auditory awareness, allowing you to listen intently to the sounds present
in each moment. There, all of us become active as both listeners

and composers, as we spend time in this engaged state.

How to Experience

Stand quietly on the mark and
listen carefully to the sounds
around you.

*Please note that some “o to da te”

“0 to da te"
Mark Image

points on the map may not have the “o to
da te” mark displayed at the site.

*The numbers are assigned from south to north.

*Enjoy “Otodate” along with the words of Mr. Akio Suzuki.

Yaesu/Kyobashi Area

O2e®

Around the Kyobashi Saiku(Artizon Museum/TODA BUILDING)

1-7-1 Kyobashi, Chuo-ku

@

@

At TODA Building - CREATIVE MUSEUM
TOKYO, “o to da te” sits relaxed on a
wooden bench in the Grand Area facing
Chuo-dori Street. The public artwork titled
“Steps” comes into view ahead.

Artizon Museum. “o to da te” is positioned
facing the gaps between the outer columns
and walls of the nine thick columns lining
the adjacent TODA Building. At this spot,
the space itself invites the auditory senses.

Artizon Museum. “o to da te” is positioned
facing the gaps between the outer columns
and walls of the nine thick columns lining
the adjacent TODA Building. At this spot,
the space itself invites the auditory senses.

Near the museum's Yaesu-dori bus stop.
Above the “Fire Department Entrance” sign,
where the green wall ends. The ginkgo tree

the Tokyo Biennale

The Tokyo Biennale is an international art festival where diverse
artists and creators gather in Tokyo's neighborhoods to create
alongside the community. This year, under the theme “Would you like
to take a walk with us?” , we explore the appeal of an art festival
experienced through walking the city. Centered around two main
exhibition venues (admission fee required): Etoile Kaito Living Hall and
Toei-zan Kan'ei-ji Temple, you can enjoy exhibitions and events across
six distinctive areas (free admission).

Art Projects Originating in Local Areas of Tokyo

Information
in English

Tokyo Biennale 2025 o \ Mgl
ZH5H5 B

Wander for Wonder Information

Friday, October 17, 2025 - Sunday, December 14, 2025 in English E

Kanda/Akihabara Area

@®O®
Around Suehirocho Station 3-7 Sotokanda, Chiyoda-ku

Near Metro Ginza Line Suehirocho Station,
this spot is also located at the corner of an
L-shaped alleyway accessed from
Kuramaebashi Street. “o to da te” joins the

spray-painted “No Smoking on the Street”
signs dotting the road.

Uguisudani Sta @ Located at the T-junction off

Kuramaebashi-dori Street. Though an
unremarkable scene, this is a spot where
people can lean against the utility pole to
observe and listen to the area’ s activities.

B Nezu sta Ueno/Okachimachi Area

@
Around Matsuzakaya Ueno 3-29 Ueno, Taito-ku
@B

Benten-do Temple 2-1 Ueno Park, Taito-ku

ee® .
Ueno Sta Toeizan Kan'ei-ji Temple Kompon Chu-do  1-14-11 Uenosakuragi, Taito-ku
A spot for standing at the sharp corner of
m El the building facing PARCO_ya on Chuo-dori

Street, alongside Ueno Matsuzakaya. To the
left, noise from the direction of
Ueno-Hirokoji Station and to the right, noise
from Okachimachi Station intersect in a
three-dimensional way, engaging one’ s ears.

Matsuzakaya Ueno Store
[The Charming Staircase Room (Mezzanine Level)]
A corner of the mezzanine level with its low

ceiling height.An atmospheric floor where one
could say points of sound cycle throughout

Okgcﬁi‘mac—hj Sta

ShingOkachi-

Nakg:Okachi- macht Sta

machi Sta

Asakusa-

the space.A standout feature to this spot is
imagining the sounds of the atrium space
below through the elegant glass windows.
[Grand Staircase (3nd-4rd Floors)]

The long bench at the far-right end of the
3rd-floor stone grand staircase hall.lt's
interesting how many people relax on the
benches on every floor.This is a specially
designated spot for listening, located at the
corner of the bench.

[Relaxing “o to da te” (3rd Floor)]

Before the charming staircase handrails at both
ends of the store.Standing here and resting your
hands on the rail allows you to gaze into the
vertical space between the staircases, creating a
sense of listening that slips you back in time
through the department store's long history.
[Rooftop / Skyland]

Akihabara
Sta

Kanda River

*Scheduled for release in mid-November

The four panda statues on the rooftop stage seem to always watch over
this relaxing space. What kind of creativity might emerge if you were to
join them as the fifth panda for a moment? You might notice that even the
plants placed in the corner of the fence seem to be whispering something.

bashi Sta

>

directly ahead blocks the view, allowing one
to focus their hearing.

Nihonbashi/Bakurocho Area

®®
Around Etoile Kaito Living Bldg. 1-15-15 Higashikanda, Chiyoda-ku
The spot at the corner of Etoile Kaito
Building allows your focus to shift near and
far across Edo-dori Street. Observe the
drama of people and cars crossing the road
ahead—a point for lingering.
Standing at “o to da te” tucked into the
corner of a three-way intersection off
Yasukuni-dori near Bakurocho 1-chome, one
surrenders their ears to the waves of noise
washing in from Yasukuni-dori and Edo-dori.
Kanda/Akihabara Area
@®®
Around Suehirocho Station 3-7 Sotokanda, Chiyoda-ku
The view from the “Myojin Otoko-zaka”
stairs beside the Myojin Kaikan building

within the temple grounds toward Shohei
Bridge is a scenic spot reminiscent of Paris's
Montmartre.

y

Bakuro-yokoy

N

Kodemmacho Sta [%]
Shin-Nihonbashi Sta

»
Mitstikoshimae Sta [

Ningyocho Sta m
P OtemachiSta

2R

Tokyo Sta

Moving through the passageway to the right
of the Bentendo Main Hall, near the bridge
in front of the Shinobazu Pond boating area,
at the spot by the concrete handrail corner,
the rustling of birds from Ueno Zoo drifts
over the lotus pond on the breeze.

Midway along the approach to Bentendo
Hall, on the left. An “o to da te” mark sits on
a flat stone, seemingly abandoned by the
lotus pond. Standing where the mark points,
the dense lotus grove acts as a filter for the
distant city sounds.

Great Cedar Tree (Right)

Great Cedar Tree (Left)

Within the temple grounds, three ancient
cedar trees are the subject of “o to da te”
titled “Listening to the Trees.” These trees
evoke the “Lebanon cedar” described in the
ancient Orient's Epic of Gilgamesh and the
Bible's Ezekiel 31. They stand tall within this
Tendai sect temple, founded to pray for the
Tokugawa family's peace and stability. The
spot allows one to intently listen to these great
trees that have long heard the passage of time.





